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UNLOCK 
STAY AT HOME LONDON WALK 2020 

The 2020 Walk in Tower Hamlets is postponed until 24th April 2021. Please bring your 2020 
map and support us then. For 2020 we are providing this ‘armchair’ version of the walk, in 
seven sections. We hope that you will enjoy it and then donate to Unlock just as you would 
have done if you have been out walking the London Streets for us this year, if not more so! 
See page 6 for details. Unlock needs the funding that you provide more than ever. When the 
COVID 19 emergency is over the poorest communities will have been hit the hardest and 
those are the places where Unlock’s work will be needed more than ever! We are relying on 
you to make that possible. 

Unlocking Real life stories of urban people 

Revealing Good News of the down to earth Christ 

Releasing life changing skills and confidence 

Stage 4 — Big Names and Big Revelations . 
Whitechapel Mission to E1 Community Church   
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From the Whitechapel Mission we walk to 
the large road junction and cross first 
north (left) over the Whitechapel Road, 
then turn right and cross Cambridge Heath 
Road and continue forward as the road 
changes from Whitechapel Road to Mile 
End Road. Soon you will reach a minor 
road running parallel with the major one. 
The stretch of grass and trees lying 
between the two roads is known as Mile 
End Waste or Verge. It is one of the 
remnants of a large common area known 

variously as Mile End Green or Stepney Green 
which once ran from here eastwards across what 
is now Stepney Green and Stepney Green Park to 
St Dunstan's church which we will pass later. At 
the beginning of this area you will see a bust of William Booth ;ŚƩƉƐ͗ͬͬ
ĞŶ͘ǁŝŬŝƉĞĚŝĂ͘ŽƌŐͬǁŝŬŝͬtŝůůŝĂŵͺ�ŽŽƚŚ�Ϳ. Keep walking using the minor road called 
Edward Passage Road and you will arrive at the statues of William and 
Catherine Booth ;ŚƩƉƐ͗ͬͬĞŶ͘ǁŝŬŝƉĞĚŝĂ͘ŽƌŐͬǁŝŬŝͬ�ĂƚŚĞƌŝŶĞͺ�ŽŽƚŚ�Ϳ. 

 

 

While you contemplate the immeasurably good 
works this couple were responsible for you may 
also want to reflect on a less major figure, but one 
whose life’s work can be seen as complimentary 
and important locally. So, with your back to the Mile 
End Road and the Booths to either side of you look at the building facing 
these statues; it houses Tower Hamlets Mission. 

A wealthy young man, Frederick Nicholas Charrington ;ŚƩƉƐ͗ͬͬ
ĞŶ͘ǁŝŬŝƉĞĚŝĂ͘ŽƌŐͬǁŝŬŝͬ&ƌĞĚĞƌŝĐŬͺEŝĐŚŽůĂƐͺ�ŚĂƌƌŝŶŐƚŽŶ�Ϳ�, who had recently become a 
Christian was walking through Whitechapel when he came across an all 
too familiar scene. Outside a pub there was a clearly impoverished 

woman with a family of children of various ages. She was standing pleading to a man (her 
husband), begging him to leave the pub and give her some of his wages so she could feed their 
children. The man was furious and wanted to get back into the pub, so he knocked her down 

t�><�d,/^�t�z 

͞dŚĞ�ĐŚŝĞĨ�ĚĂŶŐĞƌ�ƚŚĂƚ�ĐŽŶĨƌŽŶƚƐ�ƚŚĞ�
ĐŽŵŝŶŐ�ĐĞŶƚƵƌǇ�ǁŝůů�ďĞ�ƌĞůŝŐŝŽŶ�ǁŝƚŚŽƵƚ�ƚŚĞ�
,ŽůǇ�'ŚŽƐƚ͕��ŚƌŝƐƟĂŶŝƚǇ�ǁŝƚŚŽƵƚ��ŚƌŝƐƚ͕�
ĨŽƌŐŝǀĞŶĞƐƐ�ǁŝƚŚŽƵƚ�ƌĞƉĞŶƚĂŶĐĞ͕�ƐĂůǀĂƟŽŶ�
ǁŝƚŚŽƵƚ�ƌĞŐĞŶĞƌĂƟŽŶ͕�ƉŽůŝƟĐƐ�ǁŝƚŚŽƵƚ�'ŽĚ͕�
ŚĞĂǀĞŶ�ǁŝƚŚŽƵƚ�ŚĞůů͘͟�͸�tŝůůŝĂŵ��ŽŽƚŚ 

Frederic Charrington 
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violently and when young Fred, a thin, shy 20-year-
old tried to intervene, he too was knocked down by 
the man. As Fred looked up from the ground he 
saw the name of his family company on the front of 
the pub – Charrington. His father owned the huge 
brewery just a short distance along from where 
you are now standing (the site is now a retail park) 
and he was the owner of a truly vast brewing and 
public house empire. 

Young Fred walked along to the offices where he 
had been working that morning, stepped into his 
father’s office and told him he was renouncing his 
inheritance, was leaving the company and would 
devote his life to helping change the plight of the 
poor. He went on to open a school, lead a fight to 
clean up the Music Halls, become an ardent 
worker for the Temperance Movement and was a 
member of the London County Council for Mile 
End. Eventually, at the age of thirty, he built the 
Great Assembly Hall in Mile End which held five 
thousand people and was crowded on Sundays 
when poor and destitute people sat down for tea prior to the evening service. It had a coffee 
tavern, bookshop, and numerous other activities taking place. The hall was bombed during the 
war, but the work still continues, mainly helping local addicts and other vulnerable people 
through Tower Hamlets Mission ;ŚƩƉƐ͗ͬͬǁǁǁ͘ƚŽǁĞƌŚĂŵůĞƚƐŵŝƐƐŝŽŶ͘ŽƌŐͬdŽǁĞƌͺ,ĂŵůĞƚƐͺDŝƐƐŝŽŶͬ,ŽŵĞ͘Śƚŵů�Ϳ. 

Continue east for a few metres and you will find a pedestrian crossing over Mile End Road (next 
to the King Edward VII bust) then turn right to retrace your steps back to the large road 
junction and turn left into Sidney Street. 

 

Sidney Street seems unremarkable with its 
mixture of types of Local Authority housing 
interspersed with newer commercial 
developments. An enormous building site on 
the right soon after entering the street is the 
largest development on the street for 
decades. The small row of houses enjoys the 
presence of yet another bust of a famous 
person, who is subject to one of the quiz 
questions. 

 

 

 

The name of the street may be familiar to you as there was a famous siege 
at the bottom of the street early in January 1911. ;ŚƩƉƐ͗ͬͬĞŶ͘ǁŝŬŝƉĞĚŝĂ͘ŽƌŐͬǁŝŬŝͬ
^ŝĞŐĞͺŽĨͺ^ŝĚŶĞǇͺ^ƚƌĞĞƚ�Ϳ 

Frederic Charrington 

Sidney Street siege 
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The story begins at the end of December 1910 with a botched robbery of a jewellery shop in 
Houndsditch by a group of Latvian anarchists. In the escape from the scene, the robbers killed 
three policemen and wounded two other policemen and killed one of their own. 

During the hunt for this gang they gained information that three of them were holed up in a 
tenement block at 100 Sidney Street. After a six hour long siege which involved both the police 
and the army, mysteriously the building caught fire and only two Latvians were found dead. 

Two things of note in this story was the fact that Winston Churchill, the then Home Secretary 
was directly involved in this very public, but quite messy affair (and the first siege to be filmed). 
This group were very odd and more than just anarchists, they were robbing to 
raise funds for the revolution - supporting Lenin, Stalin and co. And when the 
trial finally took place a year later, those who had been arrested on or around 
the time of the siege were all acquitted.  

The last two blocks of flats on the righthand side of the street are close to 
where the siege took place and the first is named Siege House. The second 
(faced in large red panels) is called Painter House, named after Peter the 
Painter ;ŚƩƉƐ͗ͬͬĞŶ͘ǁŝŬŝƉĞĚŝĂ͘ŽƌŐͬǁŝŬŝͬWĞƚĞƌͺƚŚĞͺWĂŝŶƚĞƌ�Ϳ, one of the alleged gang members 
who was never arrested. 

At the end of the road on your right you will find 
a pedestrian crossing just past the junction. Use 
it to cross over to Watney Street Market, which 
has been serving the different communities of 
the local area since the beginning of the 
Victorian era. The market ends in a shallow 
flight of steps and a ramp. Once back on the 
street keep on the righthand pavement and 
follow the road down past the station (Shadwell) 
and keep on through the railway arch.  

At the bottom of the road is Cable St; turn right 
here, watching out for cyclists and cross the 
street using the zebra crossing. Turn right to 

continue walking along to the Mural commemorating the Battle of Cable street ;ŚƩƉƐ͗ͬͬ
ĞŶ͘ǁŝŬŝƉĞĚŝĂ͘ŽƌŐͬǁŝŬŝͬ�ĂƩůĞͺŽĨͺ�ĂďůĞͺ^ƚƌĞĞƚ�Ϳ. On Sunday the 4th of 
October 1936, Oswald Mosley planned a march with his British 
Union of Fascists through the heart of the East End with the 
express intention of intimidating the Jewish population of the 
area. 

An estimated 20,000 anti-fascist demonstrators turned out to 
oppose the march and were met by 
6,000–7,000 policemen 
(including mounted police), who 
attempted to clear the road to allow 
2,000–3,000 fascists to march there. 
After a long, hard series of protests, 
Mosley agreed to go elsewhere but the 
battle continued between the 

Watney Street Market 

Peter the Painter 
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protesters and the police ending with some 150 demonstrators arrested, and around 175 
people injured including police, women and children. 

Retrace your steps after looking at the mural, reflecting on 
the long history of racial conflict that has helped shape this 
community. 

After crossing the road again, continue on to St Mary’s 
Cable street, a fine pale stone coloured church on the 
corner with Johnston Street. Crossing over, walk up 
Johnston Street, past the church, to the modern, red bricked 
Hall adjacent to the church where the E1 Community Church 
is based. 

The E1 Community Church continues to follow the tradition 
of many churches in this area, seeking out the needs and 
concerns of the population it serves and finding ways to 
support and serve the people. As an active member of East 
London Citizens, it has taken an active role in supporting 
work such as the London Living Wage ;ŚƩƉƐ͗ͬͬ
ǁǁǁ͘ůŝǀŝŶŐǁĂŐĞ͘ŽƌŐ͘ƵŬͬ�Ϳ�and the local actions around protecting 
young people from knife crime.  

Proof that E1 Community Church both 
listens and responds to needs can be 
seen in the Geoff Ashcroft Community 
;ŚƩƉƐ͗ͬͬǁǁǁ͘ŐĞŽīĂƐŚĐƌŽŌĐŽŵŵƵŶŝƚǇ͘ĐŽŵͬ�Ϳ�

which is a direct response to the isolation and lack of community that 
people suffering mental or emotional distress can experience. Started in 
February 2006, the project was named after a local young man who took 

Cable Street Mural 

St Mary’s Cable Street 
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KŶ�ƚŚĞ�ĨŽůůŽǁŝŶŐ�ƉĂŐĞƐ�ǇŽƵ�ǁŝůů�ĮŶĚ�
ƚŚĞ�ĨĂĐƚƐŚĞĞƚ�ĨŽƌ��ϭ��ŽŵŵƵŶŝƚǇ�

�ŚƵƌĐŚ͕�Ă�ƌĞŇĞĐƟŽŶ͕�Ă��ŝďůĞ�ƌĞĂĚŝŶŐ͕�ĂŶ�
hŶůŽĐŬ�ƐƚŽƌǇ͕�Ă�ƉƌĂǇĞƌ�ĂŶĚ�ĂŶ�ĂĐƟǀŝƚǇ͘ 

W>��^���KE�d��dK�^hWWKZd�hE>K�<͛^�tKZ< 

· KŶůŝŶĞ�ǀŝĂ�sŝƌŐŝŶ�sŝǀŝŶŐ�͗�ŚƩƉ͗ͬͬǁǁǁ͘ƵŶůŽĐŬ-ƵƌďĂŶ͘ŽƌŐ͘ƵŬͬƐƵƉƉŽƌƚͺĚŽŶĂƟŽŶƐ͘ƉŚƉ� 

· �Ǉ��ĂŶŬ�dƌĂŶƐĨĞƌ�ƚŽ���ĐĐŽƵŶƚ�EŽ͗�ϲϱϬϯϭϭϳϵ͖�ƐŽƌƚ�ĐŽĚĞ͗�Ϭϴ-ϵϮ-ϱϬ͖�ƋƵŽƟŶŐ�ƌĞĨ͗�t�>< 

· �Ǉ�ĐŚĞƋƵĞ�ƚŽ�͚hŶůŽĐŬ͕͛ �ŵĂŝůĞĚ�ƚŽ͗�hŶůŽĐŬ͕�,ĂŶĚƐǁŽƌƚŚ�KůĚ�ZĞĐƚŽƌǇ͕ �ϰϬϮ��,ĂŶĚƐǁŽƌƚŚ�
ZŽĂĚ͕�^ŚĞĸĞůĚ͕�^ϭϯ�ϵ�� 

�ƵĞ�ƚŽ��Ks/��ϭϵ�ƚŚĞ�hŶůŽĐŬ�KĸĐĞ�ǁŝůů�ďĞ�ƌƵŶŶŝŶŐ�ŽŶ�ĞǆƚƌĞŵĞůǇ�ŵŝŶŝŵĂů�ƐƚĂĸŶŐ�ŽǀĞƌ�ƚŚĞ�
ƐƵŵŵĞƌ�ŽĨ�ϮϬϮϬ͘ 

�ŽŶĂƟŽŶƐ�ǀŝĂ�sŝƌŐŝŶ�'ŝǀŝŶŐ�ĂŶĚ��ĂŶŬ�dƌĂŶƐĨĞƌ�ƐĂǀĞ�hŶůŽĐŬ�ŵŽŶĞǇ�ĂŶĚ�ƟŵĞ͕�ĂŶĚ�ŐĞƚ�ƚŚĞ�
ĨƵŶĚƐ�ŝŶƚŽ�ŽƵƌ�ĂĐĐŽƵŶƚ�ŵƵĐŚ�ĨĂƐƚĞƌ͘ ���ŚĞƋƵĞƐ�ǁŝůů�ƚĂŬĞ�ĐŽŶƐŝĚĞƌĂďůǇ�ůŽŶŐĞƌ�ƚŽ�ƉƌŽĐĞƐƐ�ŝŶ�
ƚŚĞ�ĐƵƌƌĞŶƚ�ĐŝƌĐƵŵƐƚĂŶĐĞƐ͘� 

&Žƌ�ƚŚŝƐ�ǇĞĂƌ�ŽŶůǇ͕�ǁĞ�ǁŝůů�ŶŽƚ�ďĞ�ĂďůĞ�ƚŽ�ĂĐŬŶŽǁůĞĚŐĞ�ŝŶĚŝǀŝĚƵĂů�ĚŽŶĂƟŽŶƐ�;ĚŽŶĂƟŽŶƐ�ǀŝĂ�
sŝƌŐŝŶ�'ŝǀŝŶŐ�ǁŝůů�ďĞ�ĂĐŬŶŽǁůĞĚŐĞĚ�ĂƵƚŽŵĂƟĐĂůůǇͿ�͕�ĂƐ�ǁĞ�ǁŝůů��ŚĂǀĞ�ŶĞŝƚŚĞƌ�ƚŚĞ�ƐƚĂī�ŶŽƌ�
ƚŚĞ�ŶĞĐĞƐƐĂƌǇ�ĚĞƚĂŝůƐ�ƚŽ�ĚŽ�ƐŽ͘ 

WůĞĂƐĞ�ďĞ�ĂƐƐƵƌĞĚ�ƚŚĂƚ�ǁĞ�ĂƌĞ�ŵŽƌĞ�ŐƌĂƚĞĨƵů�ƚŚĂŶ 

ǁĞ�ĐĂŶ�ƉŽƐƐŝďůǇ�ƐĂǇ�ĨŽƌ�ǇŽƵƌ�ŐĞŶĞƌŽƵƐ�ĂŶĚ�ĨĂŝƚŚĨƵů�ƐƵƉƉŽƌƚ͘ 

his own life after failing to find support for his mental and emotional 
distress. The church’s response was to establish a community which 
offers a place of belonging and safety where members can be 
empowered to improve their emotional and mental well-being and 
connect with the wider community. 

When you visit you will discover the value of different worshipping 
communities working together. St Mary’s (high Anglican) has 
inherited a large church and parish hall where there is ample space 

to share with another small (Baptist) 
church with no premises. It takes 
vision, commitment and generosity 
of heart on both sides to enable two 
communities to be able to work 
together and worship alongside 
each other so successfully. 

Cable Street gardens 
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�ϴ 

 

5HIOHFWLRQ 

:H�KDYH�DOO�H[SHULHQFHG�WKDW�IHHOLQJ�ZKHQ�LW�DOO�VXGGHQO\�
PDNHV�VHQVH��³$K�\HV�´�\RX�FU\��³1RZ�,�XQGHUVWDQG�´ 

6RPHWLPHV�LW�ZLOO�EH�D�VLPSOH�WKLQJ�WKDW�KDG�QRW�PDGH�VHQVH�
DQG�DW�RWKHU�WLPHV�LW�PD\�KDYH�EHHQ�D�GLIILFXOW�SUREOHP�RU�
LVVXH�\RX�ZHUH�WU\LQJ�WR�ZRUN�RXW� 

7KHVH�DUH�WKH�WLPHV�ZKHQ�ZH�IHHO�ZH�KDYH�KDG�D�UHYHODWLRQ��
,W¶V�D�VXGGHQ�GDZQLQJ�RI�UHDOLVDWLRQ�DQG�*RG¶V�KDQG�PD\�KDYH�
EHHQ�ZKDW�JHQWO\�QXGJHG�\RX�LQWR�WKH�OLJKW� 

,QVSLUDWLRQ�KDSSHQV�WR�XV�DOO�WKH�WLPH�ZLWKRXW�XV�UHDOLVLQJ�LW�RU�
UHFRJQLVLQJ�LW��.QRZLQJ�MXVW�WKH�ULJKW�WKLQJ�WR�VD\�ZKHQ�D�
FKLOG�IDOOV�RYHU�RU�LV�XSVHW��FDOOLQJ�XS�\RXU�EHVW�IULHQG�WR�VHH�LI�
VKH�LV�2.�DQG�GLVFRYHULQJ�WKDW�VKH�QHHGHG�\RXU�FDOO�MXVW�DW�
WKDW�PRPHQW�LQ�WLPH� 

2FFDVLRQDOO\�WKH�UHDOLVDWLRQ�RI�WKH�WUXWK�DQG�GLYLQH�LQVSLUDWLRQ�
FRPH�WRJHWKHU�LQ�D�VXGGHQ�VKRFN�WKDW�FRPSOHWHO\�FKDQJHV�WKH�
FRXUVH�\RX�ZHUH�WDNLQJ��,Q�RUGLQDU\�OLIH�WKLV�PD\�HQG�XS�LQ�D�
FKDQJH�RI�MRE�RU�WKH�EHJLQQLQJ�RI�D�QHZ�UHODWLRQVKLS��:H�DOO�
H[SHULHQFH�WKHVH�*RG�JLYHQ�PRPHQWV��VRPHWLPHV�LW�WXUQV�DQ�
RUGLQDU\�SHUVRQ�LQWR�D�YHU\�VSHFLDO�SHUVRQ�ZKR�ZLOO�HQG�XS�
FKDQJLQJ�PDQ\�SHRSOH¶V�OLYHV� 

3HRSOH�OLNH�&DUULQJWRQ�DQG�%RRWK�PD\�EH�UDUH�EXW�WKH�IDFW�LV�
WKDW�*RG�LV�WDNLQJ�D�KDQG�LQ�RXU�OLYHV�LQ�PDQ\�XQH[SHFWHG�
ZD\V�WKDW�PD\�EH�VPDOOHU�WKDQ�WKHLU�PRPHQWV�RI�WUXWK�EXW�ZLOO�
EH�MXVW�DV�LPSRUWDQW�WR�XV�LQ�RXU�SHUVRQDO�OLYHV� 

6R��ZK\�GRQ¶W�\RX�WU\�DQG�UHFDOO�VRPH�RI�WKH�VPDOO�LQVSLUDWLRQV�
DQG�UHYHODWLRQV�\RX�KDYH�H[SHULHQFHG�LQ�WKH�ODVW�ZHHN"�+RZ�
GLG�WKH\�PDNH�\RXU�OLIH�WKDW�OLWWOH�ELW�EHWWHU"�+RZ�GLG�WKH\�
DIIHFW�WKRVH�DURXQG�\RX" 

2QFH�\RX�KDYH�VWDUWHG�WR�DSSUHFLDWH�KRZ�*RG�FDQ�RIWHQ�ZRUN�
LQ�\RXU�OLIH�VHH�LI�\RX�FDQ�WKLQN�RI�D�ELJJHU�PRPHQW�RI�WUXWK�
WKDW�UHDOO\�GLG�FKDQJH�\RXU�OLIH��:DV�LW�D�PRPHQW�LQ�D�
FODVVURRP��VRPHWKLQJ�VRPHRQH�VDLG�RU�ZDV�LW�VRPHWKLQJ�WKDW�
WRXFKHG�\RXU�KHDUW�XQH[SHFWHGO\" 

/ĂŶ�^ŵŝƚŚ—hŶůŽĐŬ�>ŽŶĚŽŶ�tĂůŬ�dĞĂŵ 
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It’s Not My Fault (Liverpool):- 

The group told stories about situations when they had been 
blamed for something someone else did, we then watched a 
video of  the crucifixion 

As it finished two group members were sat teary eyed and 
deeply moved. At which point someone else said, 'The bread 
smells ******* great, I'm gettin it out!' Despite this seemingly 
divided reaction, the time eating what we have cooked actually 
provides a space for Reflective discussion and eating the food 
means that more dominant chatty 
participants make room for others to talk! 
So as we chewed it over (sorry!) it 
became clear it was the first time that any 
of  the group had made the connection 
that Jesus was taking the blame for them. 

 

God Thinks I’m Alright (Liverpool): 

After preparing the veg together and putting the soup on to 
simmer, I asked, 'Have you ever made something that you are 
proud of?' Given the nature of  the group, the responses were 
quite amazing, including re-upholstering a 3 
piece suite and carving book ends that are still 
used some 20 years on. 'How did you feel?' was 
the next question, to which someone responded 
'Kinda too big on the inside, like there wasn't 
enough room for how pleased I was and I might 
burst.'  We shared a few more experiences and 
then went through a pictorial account of  the 
creation story.  Finishing by saying that when 
God made all those things and when he made 
each of  us, He thought it was good, He probably had the same 
feelings you did when you were pleased with what you made'... 
there was a moments silence, one of  those holy feeling pauses, 
then, reverently, 'That's boss, that is.  
God thinks I'm alright.' 

Unlock Stories: 
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�ŽůŽƐƐŝĂŶƐ�ϭ͗�Ϯϯ��͘�͘�zŽƵ�ŵƵƐƚ�
ŶŽƚ�ĂůůŽǁ�ǇŽƵƌƐĞůǀĞƐ�ƚŽ�ďĞ�
ƐŚĂŬĞŶ�ĨƌŽŵ�ƚŚĞ�ŚŽƉĞ�ǇŽƵ�
ŐĂŝŶĞĚ�ǁŚĞŶ�ǇŽƵ�ŚĞĂƌĚ�ƚŚĞ�
ŐŽƐƉĞů͘� 

ϭ�^ĂŵƵĞů�Ϯ͗ϴ 
,Ğ�ůŝŌƐ�ƚŚĞ�ƉŽŽƌ�ĨƌŽŵ�ƚŚĞ�ĚƵƐƚ�
ĂŶĚ�ƌĂŝƐĞƐ�ƚŚĞ�ŶĞĞĚǇ�ĨƌŽŵ�ƚŚĞŝƌ�
ŵŝƐĞƌǇ͘ 
,Ğ�ŵĂŬĞƐ�ƚŚĞŵ�ĐŽŵƉĂŶŝŽŶƐ�ŽĨ�
ƉƌŝŶĐĞƐ�ĂŶĚ�ƉƵƚƐ�ƚŚĞŵ�ŝŶ�
ƉůĂĐĞƐ�ŽĨ�ŚŽŶŽƵƌ͘  
dŚĞ�ĨŽƵŶĚĂƟŽŶƐ�ŽĨ�ƚŚĞ�ĞĂƌƚŚ�
ďĞůŽŶŐ�ƚŽ�ƚŚĞ >ÊÙ�͖�ŽŶ�ƚŚĞŵ�
ŚĞ�ŚĂƐ�ďƵŝůƚ�ƚŚĞ�ǁŽƌůĚ͘� 

WZ�z�&KZ 

/RUG��,�SUD\�WKDW�\RX�OHW�
\RXU�+RO\�6SLULW�VXUSULVH�
PH�WRGD\��/HW�WKH�6SLULW�
RSHQ�P\�H\HV�WR�OHW�PH�VHH�
WKH�WUXWK�DQG�RSHQ�P\�
KHDUW�WR�JXLGH�PH�WRZDUGV�
WKH�ZRUN�\RX�ZDQW�PH�WR�
GR��$PHQ 

'/s��d,�E<^�ĨŽƌ�ƚŚĞ�ŚƵŐĞ�
ĨŽŽƚƉƌŝŶƚƐ�ŽĨ�ƚŚĞ��ŽŽƚŚƐ�ĂŶĚ�&͘ �
�ŚĂƌƌŝŶŐƚŽŶ 

WZ�z�&KZ�ϮϭƐƚ�ĐĞŶƚƵƌǇ��ŚƌŝƐƟĂŶƐ�
ƚŽ�ĨŽůůŽǁ�ŝŶ�ƚŚĞŝƌ�ĨŽŽƚƐƚĞƉƐ͘�tŚŽƐĞ�
ĨŽŽƚƐƚĞƉƐ�ĂƌĞ�ǇŽƵ�ƚƌĂĐŝŶŐ͍ 

��d/s/dz 

· �ǀĞƌǇŽŶĞ͛Ɛ�ŝŶƚŽ�ZĂŝŶďŽǁƐ�Ăƚ�ƚŚĞ�ŵŽŵĞŶƚ͘�/Ŷ�ƚŚĞ��ŝďůĞ�
ƚŚĞǇ�ĂƌĞ�Ă�ƐŝŐŶ�ŽĨ�ŚŽƉĞ�ĂŶĚ�ƉƌŽŵŝƐĞ͘ 

· �ƌĂǁ�ǇŽƵƌƐĞůĨ�Ă�ƌĂŝŶďŽǁ�ĂŶĚ�ĐŽůŽƵƌ�ŝƚ�ŝŶ͘ 

· KŶ�ĞĂĐŚ�ďĂŶĚ�ŽĨ�ĐŽůŽƵƌ�ŵĂŬĞ�Ă�ŶŽƚĞ�ŽĨ�Ă�ƟŵĞ�ǁŚĞŶ�
'ŽĚ�ŚĂƐ�ƐŚŽǁŶ�ǇŽƵ�ƐŽŵĞ�ŶĞǁ�ƉƌŽŵŝƐĞ͕�ŝŶƐŝŐŚƚ�Žƌ�
ĚŝƌĞĐƟŽŶ͘ 

· 'ŝǀĞ�ƚŚĂŶŬƐ�ĨŽƌ�ĞĂĐŚ�ŽĨ�ƚŚŽƐĞ�
ŵŽŵĞŶƚƐ�ĂŶĚ�ĂƐŬ�'ŽĚ�Ăƚ�ŚĞůƉ�
ǇŽƵ�ĨŽůůŽǁ�ƚŚĞŵ�ƵƉ�ĨĂŝƚŚĨƵůůǇ͘ 



�ϭϭ 

Page 
number 

Image Image Credit 

1 Walk map detail Property of Unlock - Cartographer Ian Smith 

2 Booth statues Unlock’s own images�- Tim Watkins-Idle 

2 Frederick Nicholas Charrington  
portrait  

Public domain image 

3 Frederick Nicholas Charrington  
Newspage 

Public domain image 

3 ^ŝĚŶĞǇ�^ƚƌĞĞƚ�^ŝĞŐĞ Public domain image 

4 tĂƚŶĞǇ�^ƚƌĞĞƚ�ŵĂƌŬĞƚ ����tŽƌůĚ�^ĞƌǀŝĐĞ�ůŝĐĞŶƐĞĚ�ĨŽƌ ƌĞƵƐĞ ƵŶĚĞƌ�ƚŚŝƐ �ƌĞĂƟǀĞ��ŽŵŵŽŶƐ�
>ŝĐĞŶĐĞ͘� 

4 �ĂďůĞ�^ƚƌĞĞƚ�ƌĞĚ�ƉůĂƋƵĞ Sudgun67 ůŝĐĞŶƐĞĚ�ĨŽƌ ƌĞƵƐĞ ƵŶĚĞƌ�ƚŚŝƐ �ƌĞĂƟǀĞ��ŽŵŵŽŶƐ�>ŝĐĞŶĐĞ͘� 

5 �ĂďůĞ�^ƚƌĞĞƚ�DƵƌĂů Unlock’s own image  - Tim Watkins-Idle 

5 St Mary’s Cable Street Unlock’s own image - Tim Watkins-Idle 

6 Church doorway Unlock’s own image - Tim Watkins-Idle 

6 Cable Street gardens Unlock’s own image - Tim Watkins-Idle 

9 Hand and nail  Unlock’s own image - Sonya Doragh 

For further licence information go to  https://creativecommons.org/publicdomain/zero/1.0/ 

4 WĞƚĞƌ�ƚŚĞ�WĂŝŶƚĞƌ Public domain image 

10 Rainbow Privately sourced  — Albert Charles Lonsdale 

9 Owl bookend Public domain image 

�ŝďůĞ� dĞǆƚ� ŝŶ� ƚŚĞƐĞ� ŵĂƚĞƌŝĂůƐ� ŝƐ� ƚĂŬĞŶ� ĨƌŽŵ� ƚŚĞ�
'ŽŽĚ�EĞǁƐ��ŝďůĞ�;�ƌŝƟƐŚ�hƐĂŐĞ��ĚŝƟŽŶͿ͕�ƉƵďůŝƐŚĞĚ�
ďǇ� ƚŚĞ� �ŝďůĞ� ^ŽĐŝĞƟĞƐ� ĂŶĚ� �ŽůůŝŶƐ͕� �ŵĞƌŝĐĂŶ� �ŝďůĞ�
^ŽĐŝĞƚǇ�ϭϵϲϲ͕�ϭϵϳϭ͕�ϭϵϳϲ͖�ƵƐĞĚ�ďǇ�ƉĞƌŵŝƐƐŝŽŶ͘ 

dŚĞ�ŵĂƚĞƌŝĂůƐ� ĐŽŶƚĂŝŶ� ƐŽŵĞ� ƚŚŝŶŐƐ� ǁŚŝĐŚ� ĂƌĞ� ŶŽƚ�
ŽƌŝŐŝŶĂů� ƚŽ�hŶůŽĐŬ͘�tĞ�ŚĂǀĞ�ĂƩĞŵƉƚĞĚ� ƚŽ� ŝĚĞŶƟĨǇ�
Ăůů� ƚŚĞ� ƐŽƵƌĐĞƐ͕�ďƵƚ� ŝŶ� ƐŽŵĞ�ĐĂƐĞƐ� ŝƚ�ŚĂƐ�ŶŽƚ�ďĞĞŶ�
ƉŽƐƐŝďůĞ͘�hŶůŽĐŬ�ǁŝůů�ƚĂŬĞ�ŝŵŵĞĚŝĂƚĞ�ƐƚĞƉƐ�ƚŽ�ƌĞĐƟͲ
ĨǇ�ĂŶǇ�ďƌĞĂĐŚ�ŽĨ�ĐŽƉǇƌŝŐŚƚ�ƵƉŽŶ�ŶŽƟĮĐĂƟŽŶ͘�dŚĂŶŬ�
ǇŽƵ�ĨŽƌ�ǇŽƵƌ�ĐŽ-ŽƉĞƌĂƟŽŶ�ŝŶ�ƚŚŝƐ͘ 

 

/Ĩ� ǇŽƵ�ŚĂǀĞ�ĂŶǇ�ƋƵĞƌŝĞƐ� ƌĞůĂƟŶŐ� ƚŽ�hŶůŽĐŬ�ŵĂƚĞƌŝͲ
ĂůƐ͕�ƉůĞĂƐĞ�ĐŽŶƚĂĐƚ͗ 

hŶůŽĐŬ͕�,ĂŶĚƐǁŽƌƚŚ�KůĚ�ZĞĐƚŽƌǇ͕�ϰϬϮ��,ĂŶĚƐͲ
ǁŽƌƚŚ�ZŽĂĚ͕�,ĂŶĚƐǁŽƌƚŚ͕�^ŚĞĸĞůĚ͕�^ϭϯ�ϵ�� 

Ϭϭϭϰ�ϮϵϯϵϬϲϬ���ŽĸĐĞΛƵŶůŽĐŬ-ƵƌďĂŶ͘ŽƌŐ͘ƵŬ 


