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UNLOCK 
STAY AT HOME LONDON WALK 2020 

The 2020 Walk in Tower Hamlets is postponed until 24th April 2021. Please bring your 
2020 map and support us then. For 2020 we are providing this ‘armchair’ version of the 
walk, in seven sections. We hope that you will enjoy it and then donate to Unlock just as 
you would have done if you have been out walking the London Streets for us this year, if 
not more so! See page 5 for details. Unlock needs the funding that you provide more than 
ever. When the COVID 19 emergency is over the poorest communities will have been hit 
the hardest and those are the places where Unlock’s work will be needed more than ever! 
We are relying on you to make that possible. 

Unlocking Real life stories of urban people 

Revealing Good News of the down to earth Christ 

Releasing life changing skills and confidence 

Stage 2— Challenged by Change 
St Matthew’s Church to Spitalfields 
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On leaving the church, turn right and walk along Matthew’s 
Row noting the impressive wall art on the side of the building to 
your right just before the end of the street. 

Cross over 
Bethnal Green 
Road using the 
zebra crossing 
and 
immediately 
enter Turin 
Street. Keep to 
the left side of 

the pavement and then turn left onto the road 
that takes you through a large Local Authority 
estate with still a reasonable proportion of the 
homes occupied by council tenants. At the end 
of the estate cross Gibraltar Walk and enter a narrow, cobbled road called Padbury Court with 
Victorian redbrick buildings to your left and a brick wall enclosing the back gardens of a low 
rise block of council flats. 

The road you will end up on is the very northern tip of the famous Brick Lane. Turn right and 
continue past modern council estate housing as the road turns left and joins Swanfield Street 
where the street scape has changed yet again. The buildings you are facing are fine, tall, 
blocks of late Victorian flats. A short right and then you turn left into Palissy Street where you 
have entered a whole estate of these fine buildings and in front of you is an extraordinary 
circular garden enclosed by black railings. The mature trees shade a beautiful raised mound, 
finely dressed with flower beds and lawns and with grand stairs that lead to a central platform 
with a small bandstand. 

This is Arnold Circus, one of the major Local Authority estates built on land that had once 

t�><�d,/^�t�z 



�ϯ 

contained some of the worst slums in Victorian London. The 
Circus is at the centre of the Boundary Estate which replaced 
what was called the Old Nichol – a slum of considerable 
notoriety with 5,700 people crammed into a tiny area, and 
where crime was widespread - the violent death rate was 40 
per 1,000 while the rate for rest of London at the time was 
around 10 per 1,000. 

It was, unsurprisingly, a local churchman who made the 
difference here. Reverend Osborne Jay, didn’t get many 
people from the slum coming into his church. This was not 
news to him as the levels of poverty and depravity were 
endemic. The census of the East End in 1886 found that 92% 
of the population did not attend a service of any religious 
denomination. 

 

Firstly, he decided to work on the streets, and 
was seen as a cheerful and charismatic 
presence who even managed to raise £25,000 
to build a new church, social club, gym and 
lodging house in Old Nichol Street. 

In 1890 he persuaded the newly formed 
London County Council (LCC) to clear the 
slum and build new flats. The whole area was 
completely demolished between 1890-1894 
and the new estate became what has been 
argued as the first council estate ever built; 

and the mound created as a central point of the circus was actually made of rubble from the 
demolished slum buildings. Amazingly, the new dwellings provided new, spacious and 
comfortable housing for 6,000 people in the same area that had once very badly housed 5,700 
people. (As with so many regeneration projects, right up to this day, very few (if any) of the 
very poor who had previously lived on the Old Nichol could afford the rents of the newly 
recreated estate and were displaced into other overcrowded areas.)  

Once a haven of social housing it is now a 
very expensive place to live. 

We will turn south down Club Row now and 
enter the northern edge of Spitalfields with 
its more industrial landscape. Old 

warehouses and 
workshops are now 
fashionable dwellings 
and specialist shops 
and cafes. More 
graffiti and street art 
can be seen on walls here and we are heading for the taller buildings on 
the fringe of the City as well as much busier roads and pavements. 
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We will cross over the busy Bethnal Green 
Road with high railway arches in front of us 
and turn right towards the Box Park (a set of 
container boxes stacked on a long row and 
containing shops, food outlets and cafes etc). 
We turn left just before this and walk down 
Braithwaite Street which will take us through 
a large railway arch and onto Wheler Street 
whose highly decorated graffiti walls conceal 
the fact that, as well as having gone under 
railway lines, you are now crossing over ones 
too. 

The semi-industrial feel of the streets continues until you emerge onto Commercial Street and 
turn left. We are heading 
towards Spitalfields Market 
which will soon be visible across 
the road and you can tell you are 
in the heart of a very trendy, well 
off area with lots of (expensive) 
fashionable bars and eateries, 
shops and boutiques. 

As you cross over Hanbury 
Street you will see the Market 
buildings to your right. Markets 
have been held on this site since the thirteenth century, but the current buildings were built 
and expanded in the late Victorian and early 20th century. The market sold fresh produce to the 
peoples of east London and the city until 1991, when it was relocated to Leyton, further east. It 
took them till 2005 to renovate and regenerate the market buildings in Spitalfields that now 
house a wide range of artists and specialist retailers selling antiques, clothes, food, drink and 

so on; a far cry from the produce it sold for its first 800 
years! 

Before you cross Fournier Street to the Church take 
note of the Ten Bells pub. The current building was 
erected in the 18th Century (but the pub’s origin is much 
older) and has very fine 19th century tiles in the main 
bar. 

Before entering the grounds of Christ Church, 
Spitalfields you might also note 
the low stone structure on the 
edge of the pavement to your 
right. It was originally a public 

toilet, but the railings now enclose an art business and small event 
space called Venue 82. 

Christ Church is a very large, very grand Hawksmoor designed church 
which, although having benefitted from the wealth of the Huguenots 
who lived and worked in the area in the eighteenth century, was not 
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constructed from funds raised by them. It was commissioned 
under the Fifty New Churches Act of 1711 by which the new High 
Church Tory Government chose to celebrate its victory. Other 
churches on our walk were affected by this Act, too. 

We can thank the Huguenots for the Richard Bridge organ, which 
was installed in 1735 and is one the finest instruments of its kind 
built before 1840. (Christchurch is said to have been built on such 
a grand scale as to frighten the poor into the church! This may not 
be entirely true, but it was certainly built to attract Huguenots 
away from their dissident chapels and into the state church). 

Despite being an architectural masterpiece and a very desirable 
venue for everything from weddings to corporate receptions, 
Christ Church has a vibrant and active Christian congregation 
that worships here and is still very deeply involved the local 
community. 

KŶ�ƚŚĞ�ĨŽůůŽǁŝŶŐ�ƉĂŐĞƐ�ǇŽƵ�ǁŝůů�ĮŶĚ�
ƚŚĞ�ĨĂĐƚƐŚĞĞƚ�ĨŽƌ��ŚƌŝƐƚĐŚƵƌĐŚ͕�Ă�

ƌĞŇĞĐƟŽŶ͕�Ă��ŝďůĞ�ƌĞĂĚŝŶŐ͕�ĂŶ�hŶůŽĐŬ�
ƐƚŽƌǇ͕�Ă�ƉƌĂǇĞƌ�ĂŶĚ�ĂŶ�ĂĐƟǀŝƚǇ͘ 

W>��^���KE�d��dK�^hWWKZd�hE>K�<͛^�tKZ< 

· KŶůŝŶĞ�ǀŝĂ�sŝƌŐŝŶ�sŝǀŝŶŐ�͗�ŚƩƉ͗ͬͬǁǁǁ͘ƵŶůŽĐŬ-ƵƌďĂŶ͘ŽƌŐ͘ƵŬͬƐƵƉƉŽƌƚͺĚŽŶĂƟŽŶƐ͘ƉŚƉ� 

· �Ǉ��ĂŶŬ�dƌĂŶƐĨĞƌ�ƚŽ���ĐĐŽƵŶƚ�EŽ͗�ϲϱϬϯϭϭϳϵ͖�ƐŽƌƚ�ĐŽĚĞ͗�Ϭϴ-ϵϮ-ϱϬ͖�ƋƵŽƟŶŐ�ƌĞĨ͗�ǁĂůŬ 

· �Ǉ�ĐŚĞƋƵĞ�ƚŽ�͚hŶůŽĐŬ͕͛ �ŵĂŝůĞĚ�ƚŽ͗�hŶůŽĐŬ͕�,ĂŶĚƐǁŽƌƚŚ�KůĚ�ZĞĐƚŽƌǇ͕�ϰϬϮ��
,ĂŶĚƐǁŽƌƚŚ�ZŽĂĚ͕�^ŚĞĸĞůĚ͕�^ϭϯ�ϵ�� 

�ƵĞ�ƚŽ��Ks/��ϭϵ�ƚŚĞ�hŶůŽĐŬ�KĸĐĞ�ǁŝůů�ďĞ�ƌƵŶŶŝŶŐ�ŽŶ�ĞǆƚƌĞŵĞůǇ�ŵŝŶŝŵĂů�ƐƚĂĸŶŐ�ŽǀĞƌ�ƚŚĞ�
ƐƵŵŵĞƌ�ŽĨ�ϮϬϮϬ͘ 

�ŽŶĂƟŽŶƐ�ǀŝĂ�sŝƌŐŝŶ�'ŝǀŝŶŐ�ĂŶĚ��ĂŶŬ�dƌĂŶƐĨĞƌ�ƐĂǀĞ�hŶůŽĐŬ�ŵŽŶĞǇ�ĂŶĚ�ƟŵĞ͕�ĂŶĚ�ŐĞƚ�ƚŚĞ�
ĨƵŶĚƐ�ŝŶƚŽ�ŽƵƌ�ĂĐĐŽƵŶƚ�ŵƵĐŚ�ĨĂƐƚĞƌ͘ ���ŚĞƋƵĞƐ�ǁŝůů�ƚĂŬĞ�ĐŽŶƐŝĚĞƌĂďůǇ�ůŽŶŐĞƌ�ƚŽ�ƉƌŽĐĞƐƐ�ŝŶ�
ƚŚĞ�ĐƵƌƌĞŶƚ�ĐŝƌĐƵŵƐƚĂŶĐĞƐ͘� 

&Žƌ�ƚŚŝƐ�ǇĞĂƌ�ŽŶůǇ͕�ǁĞ�ǁŝůů�ŶŽƚ�ďĞ�ĂďůĞ�ƚŽ�ĂĐŬŶŽǁůĞĚŐĞ�ŝŶĚŝǀŝĚƵĂů�ĚŽŶĂƟŽŶƐ�;ĚŽŶĂƟŽŶƐ�ǀŝĂ�
sŝƌŐŝŶ�'ŝǀŝŶŐ�ǁŝůů�ďĞ�ĂĐŬŶŽǁůĞĚŐĞĚ�ĂƵƚŽŵĂƟĐĂůůǇͿ�͕�ĂƐ�ǁĞ�ǁŝůů��ŚĂǀĞ�ŶĞŝƚŚĞƌ�ƚŚĞ�ƐƚĂī�ŶŽƌ�
ƚŚĞ�ŶĞĐĞƐƐĂƌǇ�ĚĞƚĂŝůƐ�ƚŽ�ĚŽ�ƐŽ͘ 

WůĞĂƐĞ�ďĞ�ĂƐƐƵƌĞĚ�ƚŚĂƚ�ǁĞ�ĂƌĞ�ŵŽƌĞ�ŐƌĂƚĞĨƵů�ƚŚĂŶ 

ǁĞ�ĐĂŶ�ƉŽƐƐŝďůǇ�ƐĂǇ�ĨŽƌ�ǇŽƵƌ�ŐĞŶĞƌŽƵƐ�ĂŶĚ�ĨĂŝƚŚĨƵů�ƐƵƉƉŽƌƚ͘ 
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�ůů�ŝŶĨŽƌŵĂƟŽŶ�ĂŶĚ�ŝŵĂŐĞƐ�ŽŶ�ƚŚŝƐ�ƉĂŐĞ�ƉƌŽĚƵĐĞĚ�ďǇ��ŚƌŝƐƚ��ŚƵƌĐŚ�^ƉŝƚĂůĮĞůĚƐ 
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ZĞŇĞĐƟŽŶ�–�dŚĞ�ĐŚĂůůĞŶŐĞ�ŽĨ�ĐŚĂŶŐĞ�ĂŶĚ��ƌŶŽůĚ��ŝƌĐƵƐ�ƚŚĞ�ĚŝůĞŵŵĂ�ŽĨ��
hŶĂīŽƌĚĂďůĞ�,ŽƵƐŝŶŐ 

dŚĞ�ƉĂƚŚ�ǁĞ�ŚĂǀĞ�ǁĂůŬĞĚ�ƚŽĚĂǇ�ŝƐ�ĮůůĞĚ�ǁŝƚŚ�ƐƚŽƌŝĞƐ�ŽĨ�ǁŚĂƚ�ǁĂƐ�ƚŚĞƌĞ�ďĞĨŽƌĞ�ĂŶĚ�
ƐƚŽƌŝĞƐ�ŽĨ�ŚŽǁ�ƚŚŝŶŐƐ�ĐŚĂŶŐĞĚ�ĨŽƌ�ŽŶĞ�ƉƵƌƉŽƐĞ�ĂŶĚ�ƚŚĞŶ�ǁĞƌĞ�ĐŚĂŶŐĞĚ�ĂŐĂŝŶ͘�
WŽŽƌ�ĂƌĞĂƐ�ĂƌĞ�ĚĞƐƚƌŽǇĞĚ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ƉƌŽĚƵĐĞ�ŶĞǁ͕�ďĞƩĞƌ�ƉůĂĐĞƐ͕�ďƵƚ�ƚŚĞ�ǀĞƌǇ�
ƉŽŽƌ�ĚŽ�ŶŽƚ�ĂůǁĂǇƐ�ďĞŶĞĮƚ͘�dŚĞ�ŽƌĚŝŶĂƌǇ�ǁŽƌŬŝŶŐ-ĐůĂƐƐ�ƉĞŽƉůĞ�ĂƌĞ�ŽīĞƌĞĚ�ƚŚĞ�
ĐŚĂŶĐĞ�ĨŽƌ�ŶĞǁ�ĂŶĚ�ďĞƩĞƌ�ŚŽŵĞƐ�Ăƚ�ƌĞŶƚƐ�ƚŚĞǇ�ĐĂŶ�ĂīŽƌĚ�ĂŶĚ�ƚŚĞŶ�ƚŚŝŶŐƐ�
ĐŚĂŶŐĞ͕�ĂŶĚ�ĨĂŵŝůŝĞƐ�ĂƌĞ�ƌĞƉůĂĐĞĚ�ǁŝƚŚ�ŝŶĚŝǀŝĚƵĂůƐ�ĂŶĚ�ĐŽƵƉůĞƐ�ĂŶĚ�ŽŶůǇ�ƚŚĞ�
ďĞƩĞƌ-Žī�ĐĂŶ�ĂīŽƌĚ�ƚŽ�ůŝǀĞ�ƚŚĞƌĞ͘�� 

^ŝŵŝůĂƌůǇ͕ �ŽůĚ�ƐǁĞĂƚƐŚŽƉƐ�ďĞĐŽŵĞ�ĨĂƐŚŝŽŶĂďůĞ�ƌĞƐƚĂƵƌĂŶƚƐ͕�ƌƵŶ�ĚŽǁŶ͕�ŵƵůƟ-
ŽĐĐƵƉĂŶĐǇ�ŚŽƵƐĞƐ�ĂƌĞ�ƚƌĂŶƐĨŽƌŵĞĚ�ŝŶƚŽ�ǀĂůƵĂďůĞ͕�ŚŝƐƚŽƌŝĐĂů�ŚŽŵĞƐ�ĨŽƌ�ĂƌƟƐƚƐ�ĂŶĚ�
ďĂŶŬĞƌƐ�ĂŶĚ�ƐŽ�ŽŶ͖�ĂŶĚ�ŶŽŶĞ�ŽĨ�ƚŚŝƐ�ŝƐ�ƐŝŵƉůĞ͘�dŚĞ�ƌĞƐƚĂƵƌĂŶƚ�ŵĂǇ�ŚĂǀĞ�ǁĞĂůƚŚǇ�
ĐƵƐƚŽŵĞƌƐ͕�ďƵƚ�ƚŚĞ�ůŽǁĞƐƚ�ŬŝƚĐŚĞŶ�ƐƚĂī�ŵĂǇ�ƐƟůů�ďĞ�ƐŽŵĞ�ŽĨ�ƚŚĞ�ƉŽŽƌĞƐƚ�ƉĞŽƉůĞ�ŝŶ�
ƐŽĐŝĞƚǇ�ĂŶĚ�ƚŚĞ�ŚĞĂĚ�ĐŚĞĨ�ŝŶ�ƚŚĂƚ�ƐĂŵĞ�ŬŝƚĐŚĞŶ�ŵĂǇ�ŚĂǀĞ�ƐƚĂƌƚĞĚ�ĂƐ�ĂŶ�
ŝŵƉŽǀĞƌŝƐŚĞĚ�ŬŝƚĐŚĞŶ�ƉŽƌƚĞƌ͘ � 

,ŽǁĞǀĞƌ͕ �ǁĞ�ŚĂǀĞ�ƚŽ�ƚĂŬĞ�ŚĞĂƌƚ�ǁŚĞŶ�ǁĞ�ĂƌĞ�ĨĂĐĞĚ�ǁŝƚŚ�ƐƵĐŚ�ĚƌĂŵĂƟĐ�ĐŚĂŶŐĞƐ�
ŝŶ�ƌĞůĂƟǀĞůǇ�ƐŚŽƌƚ�ƐƉĂĐĞƐ�ŽĨ�ƟŵĞ͘�ZĞŵĞŵďĞƌ�ƚŚĂƚ�ĐŚĂŶŐĞ�ŽīĞƌƐ�ƉŽƐƐŝďŝůŝƟĞƐ͘�
dŚŝŶŐƐ�ĐĂŶ�ďĞ�ƚƌĂŶƐĨŽƌŵĞĚ�ĨŽƌ�ƚŚĞ�ŐŽŽĚ�ŽĨ�ƚŚĞ�ǁĞĂŬ�ĂŶĚ�ƚŚĞ�ƉŽŽƌ͕ �ƚŽŽ͘�WĞŽƉůĞ�ĂƌĞ�
ĐŚĂŶŐŝŶŐ�ƚŚŝŶŐƐ�ĨŽƌ�ƚŚĞ�ďĞƩĞƌ�Ăůů�ƚŚĞ�ƟŵĞ�ĂŶĚ�ǇŽƵƌ�ĐŚƵƌĐŚ�ŝƐ�ƉƌŽďĂďůǇ�ŝŶǀŽůǀĞĚ�ŝŶ�
ƐŽŵĞ�ŽĨ�ƚŚŽƐĞ�ĐŚĂŶŐĞƐ͘�&ŝŶĚŝŶŐ�ŽƵƚ�ǁŚĂƚ�ǇŽƵ�ĐĂŶ�ĚŽ�ƚŽ�ŚĞůƉ�ŵŝŐŚƚ�ďĞ�ǇŽƵƌ�ŶĞǆƚ�
ƐƚĞƉ͘ 

KīĞƌŝŶŐ�ŚŽƉĞ�ĂŶĚ�ǁŽƌŬŝŶŐ�ǁŝƚŚ�ŽƚŚĞƌƐ�ƚŽ�ŚĞůƉ�ďƌŝŶŐ�ĂďŽƵƚ�ĐŚĂŶŐĞ�ĂƌĞ�ƚŚŝŶŐƐ�ƚŚĂƚ�
�ŚƌŝƐƟĂŶƐ�ĂƌĞ�Ăůů�ĐĂůůĞĚ�ƚŽ�ĚŽ͘�dŚĞ�ǁŽƌŬ�ŽĨ�hŶůŽĐŬ�ŝƐ�ĐĞŶƚƌĞĚ�ŽŶ�ďƌŝŶŐŝŶŐ�ŚŽƉĞ�ĂŶĚ�
ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ƚŽ�ƉĞŽƉůĞ�ǁŚŽ�ĂƌĞ�ŽŶ�ƚŚĞ�ŵĂƌŐŝŶƐ͘�dŚĞǇ�ĚŽ�ƚŚŝƐ�ďǇ�ƵŶůŽĐŬŝŶŐ�ƚŚĞ�
�ŝďůĞ�ĂŶĚ�ŽƉĞŶŝŶŐ�ŝƚƐ�ƉŽƚĞŶƟĂů�ƚŽ�ƉĞŽƉůĞ�ǁŚŽ�ŵĂǇ�ŶĞǀĞƌ�ŚĂǀĞ�ĞŶĐŽƵŶƚĞƌĞĚ�'ŽĚ͛ Ɛ�
ůŽǀĞ�ďĞĨŽƌĞ͘ 

^Ž͕�ĐŚĂŶŐĞ�ĐŽŵĞƐ�ŝŶ�ƚŚĞ�ƉŚǇƐŝĐĂů�ǁŽƌůĚ�ĂƌŽƵŶĚ�ƵƐ͕�ŝŶ�ŽƵƌ�ĐŽŵŵƵŶŝƟĞƐ�ĂŶĚ�ŝŶ�
ŝŶĚŝǀŝĚƵĂů�ƉĞŽƉůĞ͛Ɛ�ŚĞĂƌƚƐ͘ 

/ƚ�ĐŽŵĞƐ�ƚŚƌŽƵŐŚ�ŽƉĞŶŝŶŐ�ŽƵƌ�ŚĞĂƌƚƐ�ƚŽ�ƚŚŽƐĞ�ǁŚŽ�ĂƌĞ�ŶŽƚ�ĂďůĞ�ƚŽ�ďĞŶĞĮƚ�ĨƌŽŵ�
ƚŚĞ�ĐŚĂŶŐĞƐ�ĂƌŽƵŶĚ�ƚŚĞŵ͘�/ƚ�ĐŽŵĞƐ�ƚŚƌŽƵŐŚ�ƐĞĞŬŝŶŐ�'ŽĚ͛Ɛ�ŚĞůƉ�ĂŶĚ�ƉƌĂǇŝŶŐ�
ƚŽŐĞƚŚĞƌ͘  

/ĂŶ�^ŵŝƚŚ—hŶůŽĐŬ�>ŽŶĚŽŶ�tĂůŬ�dĞĂŵ 
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Coming out of  the Kitchen (Hull): 

“I remember an event about the Exodus and I didn’t 
want to be involved. I wanted to stay in the kitchen 
instead cos I thought that was my place. Andy dragged 
me out though and told me it was time for me to get out 
of  the kitchen! He asked me if  I’d ever had an 
experience of  moving or escaping from somewhere. I 
told my story of  how I moved from Hessle Road to 
Preston Road when I was 7 and how 
it  felt like entering the Promised Land. 

 

I’d never seen hot running water before 
or so much green space, or had an 
indoor loo! One memory of  my sister is 
very clear; of  her perched on a lorry with 
tea cosy on her knee and a kitten sitting 
in it. She was only little and she had a big beam on her 
face. We ended up keeping the kitten. 

It felt good and bad to tell this part of  my story. It was 
something I hadn’t thought of  much. A forgotten 
memory. There was happiness in it but also some pain. 
It was the first time I realised that the Bible had 
anything to do with my life. Another woman talked 
about the time she left her husband. It was a healing 
thing for both of  us.” 

Unlock Stories: 
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/ƐĂŝĂŚ�ϭ͗ϭϳ�
>ĞĂƌŶ�ƚŽ�ĚŽ�
ƌŝŐŚƚ͘�^ĞĞ�
ƚŚĂƚ�ũƵƐƟĐĞ�ŝƐ�
ĚŽŶĞ�-�ŚĞůƉ�
ƚŚŽƐĞ�ǁŚŽ�
ĂƌĞ�
ŽƉƉƌĞƐƐĞĚ͕�
ŐŝǀĞ�ŽƌƉŚĂŶƐ�
ƚŚĞŝƌ�ƌŝŐŚƚƐ͕�
ĂŶĚ�ĚĞĨĞŶĚ�
ǁŝĚŽǁƐ͘ 

WZ�z�&KZ�ƚŚŽƐĞ��ŚƌŝƐƟĂŶƐ�ǁŚŽ�ǁĂŶƚ�ƚŽ�ůŝǀĞ�ŝŶ�
ƚŚĞ��ĂƐƚ��ŶĚ�ďƵƚ�ĐĂŶ͛ƚ�ĂīŽƌĚ�ƚŽ�ĚŽ�ƐŽ͘�WƌĂǇ�ĨŽƌ�
�ŚƌŝƐƟĂŶ�,ŽƵƐŝŶŐ��ƐƐŽĐŝĂƟŽŶƐ�ůŝŬĞ�DŝƐƐŝŽŶ�
,ŽƵƐŝŶŐ�ǁŚŽ�ĂƌĞ�ŚĞůƉŝŶŐ�ƚŚĞŵ�ƚŽ�ĚŽ�ƐŽ͘��ŶĚ�ƉƌĂǇ�
ĨŽƌ��ŚƌŝƐƟĂŶƐ�ŝŶ�ǇŽƵƌ�ŽǁŶ�ƚŽǁŶ�ĨĂĐŝŶŐ�ƐŝŵŝůĂƌ�
ĚŝĸĐƵůƟĞƐ͕�ƚŚĂƚ�ƚŚĞǇ�ŵŝŐŚƚ�ďĞ�ŚĞůƉĞĚ�ƚŚƌŽƵŐŚ�
ůŽĐĂů�ĂŐĞŶĐŝĞƐ�ĂŶĚ�,ŽƵƐŝŶŐ��ƐƐŽĐŝĂƟŽŶƐ͕�ƚŽŽ͘ 

�ŚƌŝƐƚ�ŽƵƌ�^ĂǀŝŽƵƌ͕ �ǇŽƵ�ǁĂůŬĞĚ�ĂŵŽŶŐ�ƵƐ͕�ƐŚĂƌĞĚ�
ŵĞĂůƐ�ǁŝƚŚ�ƚŚĞ�ƉŽŽƌ�ĂŶĚ�ĚŝƐƌĞƉƵƚĂďůĞ�ĂŶĚ�ĐƵƌĞĚ�
ƚŚĞ�ƉĞŽƉůĞ�ƌĞũĞĐƚĞĚ�ĂŶĚ�ƌĞǀŝůĞĚ�ďǇ�ǇŽƵƌ�ƐŽĐŝĞƚǇ�ĂŶĚ�
ŝƚƐ�ůĞĂĚĞƌƐ͘�tĂůŬ�ǁŝƚŚ�ƵƐ�ƚŚƌŽƵŐŚ�ŽƵƌ�ĐŝƟĞƐ�ŽĨ�
ĐŚĂŶŐĞ�ĂŶĚ�ƐƚĞĞƌ�ŽƵƌ�ŚĂŶĚ�ƚŽ�ƚŚĞ�ǁŽƌŬ�ǁĞ�ŶĞĞĚ�ƚŽ�
ĚŽ͘�KƉĞŶ�ŽƵƌ�ŚĞĂƌƚƐ�ĂŶĚ�ŽƵƌ�ĞĂƌƐ͕�ƚŽ�ƚŚĞ�ƉĂŝŶ�ĂŶĚ�
ƚŚĞ�ƉůĞĂĚŝŶŐ�ŽĨ�ƚŚŽƐĞ�ƚŚĂƚ�ĐŚĂŶŐĞ�ŚĂƐ�ůĞŌ�ďĞŚŝŶĚ͘ 

��d/s/dz 

DĂŬĞ�ǇŽƵƌƐĞůĨ�Ă�ůŽĐĂů�ŚŽƵƐŝŶŐ�ƐŬĞƚĐŚ�ŵĂƉ�ƵƐŝŶŐ�ǁŽƌĚƐ�
ĂŶĚ�ƉŝĐƚƵƌĞƐ͘� 

· tŚĞƌĞ�ŝƐ�ƚŚĞ�ƉŽŽƌĞƐƚ�ŚŽƵƐŝŶŐ�ŝŶ�ǇŽƵ�ĂƌĞĂ͍ 

· tŚŽ�ůŝǀĞƐ�ƚŚĞƌĞ͍ 

· tŚĞƌĞ�ŝƐ�ƚŚĞ�ŶĞǁĞƐƚ��ŚŽƵƐŝŶŐ͍ 

· �ŶĚ�ǁŚŽ�ŚĂƐ�ďĞĞŶ�ĚŝƐƉůĂĐĞĚ�ďǇ�ŝƚ͍ 

· hƐĞ�ƚŚĞ�ŵĂƉ�ƚŽ�ƐŚĂƉĞ�ǇŽƵƌ�ƉƌĂǇĞƌƐ�
ĂŶĚ�ŵĂǇďĞ�ĞǀĞŶ�ƐŽŵĞ�ĂĐƟŽŶƐ͊ 
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Image Image Credit 

1 Walk map detail Property of Unlock - Cartographer Ian Smith 

2 Wall art ZŝĐŚĂƌĚ��ƌŽŌ ĂŶĚ�ůŝĐĞŶƐĞĚ�ĨŽƌ ƌĞƵƐĞ ƵŶĚĞƌ�ƚŚŝƐ �ƌĞĂƟǀĞ��ŽŵŵŽŶƐ�
>ŝĐĞŶĐĞ͘� 

2 Footprints  Mark S Waterhouse used under Creative Commons Licence 

2 Arnold Circus vintage /ŵĂŐĞ�ĨƌŽŵ >ŽŶĚŽŶ�DĞƚƌŽƉŽůŝƚĂŶ��ƌĐŚŝǀĞƐ͕��ŝƚǇ�ŽĨ�>ŽŶĚŽŶ͘� 

2 Arnold Circus contemporary :ǁƐůƵďďŽĐŬ��ĂŶĚ�ůŝĐĞŶƐĞĚ�ĨŽƌ ƌĞƵƐĞ ƵŶĚĞƌ�ƚŚŝƐ �ƌĞĂƟǀĞ��ŽŵŵŽŶƐ�
>ŝĐĞŶĐĞ͘� 

3 Rev’d Osbourne Jay Boundary Community Launderette 

3 Old Nichol slum Public domain image 

3 Shoreditch High Street 
Station 

Unlock’s own image  - Tim Watkins-Idle 

4 Boxpark Fred Romero ĂŶĚ�ůŝĐĞŶƐĞĚ�ĨŽƌ ƌĞƵƐĞ ƵŶĚĞƌ�ƚŚŝƐ �ƌĞĂƟǀĞ��ŽŵŵŽŶƐ�
>ŝĐĞŶĐĞ͘� 

4 Old Spitalfields Market Diliff used under �ƌĞĂƟǀĞ��ŽŵŵŽŶƐ�>ŝĐĞŶĐĞ͘� 

4 Ten Bells pub tŽƌĚƐƉŽƚĂŶĚƐŵŝƚŚ ��used under �ƌĞĂƟǀĞ��ŽŵŵŽŶƐ�>ŝĐĞŶĐĞ 

5 Christchurch Unlock’s own image - Tim Watkins-Idle 

8 Water tap Public domain image 

9 Mug of tea James Shade used under Creative Commons Licence 

   

For further licence information go to  https://creativecommons.org/publicdomain/zero/1.0/ 
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